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“Music Culture and Education on Silk Road” _.la$ s dls ¢4l
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“Advantages and Disadvantages of Conservatory Educational System of Learning
Iranian Music and Solutions for Rebuilding the Ability of Improvisation” on 17-19
April 2014, in Marmara Universitesi Istanbul, Turkey
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4th Symposium of the ICTM Study Group on Music of sl a8 s Jls g4l
the Turkic Speaking World”
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“Comparative Studies on Rhythmic cycles presented in ‘Abd al-Qadir Maraght’s
treatises and North Indian Talas” on 18-20 April 2014, in Istanbul Teknik Universitesi,
Turkey
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Olge cod Oluaslyi L 5a8” 45 43rd ICTM World Conference il eS8 s dlis g4l

“Say Body Movements, Don’t Call It Dance: Lamentation Ritual Ceremonies in
Dashtestan” on 16-22 July 2015 in Kazakh National University of Arts, Astana,
Kazakhstan
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Inaugural Conference of Music Education Alliance Across the “Silk .l a8 s Jls g4l
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“Cyclic Notion of Music along the Silk Road in the Mongol Period: Case of Persian
music”,

The Department of International Cooperation and Exchanges, Ministry of Education of
The People’s Republic of China, Organized by Central Conservatory of Music May 5-
7, 2017, Beijing.
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" From Cosmological Sciences to Everyday Sonic Life: Melodic Creations in Dastgahi
Music", Interactional Mugam Symposium "Mugham science in Azerbaijan: realities
and perspectives" organizational support of the Azerbaijan National Academy of
Sciences (ANAS) and the Ministry of Culture and Tourism of Azerbaijan Republic, in
Baku and Ganja, from 7 to 10 March, 2018.

_> Analytical Approaches to World Music Conference 2018 .l a8 sy s dlis <1

"A New Approach in Analysis of Melodic Movements in Collective Pieces: Melodic
Contours of Giisheh-ha in Iranian Dastgahi Music”, 5th International Conference on
Analytical Approaches to World Music (AAWM), Aristotle University in Thessaloniki,
Greece, from June 26-29, 2018.
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"Acculturation of Western Music along the Silk Road: Case of Inhabitants Iranian
Plying Western Musical Instruments™ Oriental Cultural Research Program — Seminar of
the Music Acculturation and Innovation across the Silk Road, Beijing, from July 15 to
16, 2018, The China International Culture Association jointly organized by the Central
Conservatory of Music.
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